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Poetry Out Loud Presentation

•This rubric is taken from Fleming Island High School
for Poetry Out Loud.

TERMS
• Clear and Loud
• Powerfully and Clearly Conveyed
• Represents Poem’s Voice
• Mastery of Tone and Delivery

• Express Complex and Sophisticated Ideas
• Build Confidence
• Captivate Audience
• Spark Creativity

According to James A. Berlin, this assignment
could lead to Aristotle’s theory for providing
advice “on appealing to the emotions of the
audience and on presenting one’s own character
in the most favorable light, each considered with
special regard for the audience and the occasion
of the speech” (768).
As Sharon Crowley highlights about Bain’s theory,
this assignment defines “emphasis” by “placing
generalities in a dominant position so that their
relation of primacy over the particulars that
supported them was absolutely clear” (273).

Analysis

Theory Utilized
Adams Sherman Hill - “While engaged in the act of
composition, a writer should…constantly aim to
make himself intelligible, sure that if he does not
succeed in doing this, other merits will be of little
avail, and that if he does succeed, other merits
will be likely to come unsought. To this end, he
should obtain as extensive a command of
language as possible” (1149).
Alexander Bain - "For an English exercise, the
matter should in some way or other be supplied,
and the pupil disciplined in giving it expression. I
know of no better method than to prescribe
passages containing good matter, but in some
respects imperfectly worded, to be amended
according to the laws and the proprieties of style"
(1146).
Aristotle - "For it is not enough to know what we
ought to say; we must also say it as we ought;
much help is thus afforded towards producing the
right impression of a speech." (236) Style "It is,
essentially, a matter of the right management of
the voice to express the various emotions- of
speaking loudly, softly, or between the two; of
high, low, or intermediate pitch; of the various
rhythms that suit various subjects." (237) Delivery
"Rhetoric may be defined as the faculty of
observing in any given case the available means of
persuasion“ (181). Invention

While creativity is a goal of the
assignment, complex and
sophisticated ideas from Hill and
B a i n m ay l i m i t a s p e a ke r ’s a b i l i t y to
clearly and loudly convey meaning or
A r i sto t l e ’s r i g h t i m p re s s i o n o f s p e e c h
to captivate an audience. The
s p e a ke r c a n n o t s t r i v e to h av e H i l l ’s
extensive command of the language
of the poem if they do not
understand the voice of the poem
and cannot give it expression like
Bain. Therefore, mastery of tone and
delivery cannot be achieved if the
speaker is not confident and, as a
result, would not be able to spark
c r e a t i v i t y.

Recommendations
K e n n e t h B u r k e : I would recommend
utilizing Kenneth Burke’s theory from A Grammar of
Motives because the dramatistic system ”unifies
rhetoric and poetic in a single analytical framework. In
this system, one can study and compare statements
about motives by examining how they treat the
dramatic statements of human relations: act, scene,
agent, agency, and purpose" (1296).

CONCLUSIONS

CONCLUSIONS

Physical Presence
1 – Nervous gestures. Appears stiff. Loses eye contact.
6 – Poised, projecting ease and confidence.
Voice and Articulation
1 – Yelling. Speaking too quickly/slowly. Inaudible. Monotone.
6 – Volume, pace, intonation, rhythm, and proper
pronunciation. Clear and loud.
Dramatic Appropriateness
1 – Distracting dramatic gestures. Inappropriate tone.
Unnecessary emoting. Singing. Character voices.
6 –Powerful internalization. Represents poem’s voice.
Level of Difficulty
1 – Simple content and language.
6 – Complex, sophisticated ideas. Complexity of diction and
syntax, meter, rhyme scheme, and shifts in tone or mood. Poem
length. Challenge to memorize.
Evidence of Understanding
1 – Interpretation obscures the meaning of the poem.
6 – Comprehension and mastery of poem. Correct tone and style
of delivery. Meaning of poem will be powerfully and clearly
conveyed to the audience.
Overall Performance
1 – Poorly presented. Ineffective in conveying meaning of poem
or conveyed in a manner inappropriate to poem.
9 – Captivated audience. Understood poem. All categories on
target. Breathe life into the poem.

Goals of the Assignment

DISCUSSION AND
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THEORY

Highest score per category is 6 or 9 (Outstanding)
and the lowest is 1 (Very Weak).

GOALS

DOCUMENT
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ADVANTAGES
If the speaker were to utilize Kenneth Burke’s
theory, then "the individual's search for an
"authentic voice" and motives would be
presented. The speaker could assert their
“personal freedom in the face of… conformity.”
(1184). The speaker would still be able to
complete the assignment with the addition of
their own choices into the presentation. If the
speaker were to also utilize Jasper Neel’s theory,
then the speaker could “find some safe place to
stand” and “some professional identity and
pedagogy to embrace.” The speaker could draw
from their lived experiences to strengthen their
professional abilities. The meaning of the poem
and the poem’s voice would then be enhanced
by the speaker’s performance as long as the
speaker is able to “separate [their] professional
ability from [their] lived experience.” (126–70).
Grid Category Analysis
Burke: “Students who have been trained in
aesthetic formalism; those that have been trained in
ignoring context; those trained in intrinsic
criticism."A perfectionist might seek to evolve terms
free of ambiguity and consistency" (1300).
The ambiguity is what makes each poem unique and
the consistency is within the structure of the poem.
Neel: "Once one has access to the finished and cool
voice of professional discourse, it is, of course,
possible to dehumanize almost any text" (95).
The humanity of the poem exists both by the poet
and the speaker.

QUESTIONS FOR FURTHER STUDY

J a s p e r N e e l : I would also recommend

Jasper Neel’s theory to design an assignment “to
engage his students as human beings in the process of
constructing themselves and their world" (78).

1. How would presentations change if a speaker
included their individuality and lived experiences
while maintaining their professional abilities?
2. How could a rubric be revised to include
creativity as a category?

